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ItwasAristotlewhodefinedrhetoricasameansofpersuasionl)and
stressedtheneed(1)ofapplyingreasonlogically(logos),(2)ofunder-
standinghumancharacterandvirtues,(ethos),and(3)ofappealingto
emotions(pathos)2)．Quintiliandescribestheaimofrhetoricasinstructing,
moving,andcharmingthehearers3)．ThomasWilsonfollowsintheirsteps
sayingthattheendsofrhetoricaretoteach,todelight,andtopersuade4).
Shakespearesucceededinharmonizingandunifyingthesethreeaimsinhis
artisticachievementswithhismasteryofrhetoricalfiguresofspeech.
Thepurposeofthissmallstudyistomakeasurveyoftherhetorical
devicesinRichardlllwiththehelpofQuintilian's$InstitutioOratoria'
andT・Wilson's@TheArteofRhetorique'andfindouthowmasterfully
Shakespeareutilizedvariousrhetoricalfiguresortropesandsublimatedthe
conventionalmoralizingthemesofhistoryinhisdaysusuallyexpressedin
crudetext-bookstyle,intoahigherartisticworkthroughthetransmuting
imaginationofthepoet.ThereasonswhylhavechosenRichardlIIasthe
subjectofthisresearcharetwo-fold:oneisthatthisplayisrichinrhe-
toricaldevicessuchasrepetition,antithesis,exclamation,andrhetorical
questionwhichcombineandformabeautifulsymphony;theotheristhat
itcontainsnoremarkableby-plot,whichmakesourunderstandingeasier
oftherelationbetweentheleit-motifandmodificationsorvariations.I
owemuchtotheexcellentstudyofProf．T、W・Baldwinwhosays,"Shake-
speare'sconscioususeofthese(rhetorical)technicalitiesisonlyasmall
partofhisknowledge;butsinceitisconscious,itiscertain,andnotthe
1）
3）
4）
5）
Aristotle:Rhetoricatrans.byW.R・Roberts,BK.I,ii,1355b2)Ibid,1356a
Quintilian:InstitutioOratoria(LoebClassicalLib.)BK.III,p､397(vol､1)
ThomasWilson:TheArteofRhetorique(Scholars'Facsimiles&Reprints)p､14．
T、W・Baldwin:WilliamShakespeare'sSmallLatineandLesseGreeke,vol･II,p.237.
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resultofagoodnaturalwitorofaccident・Thesearetechnicalitieswhich
heknewassuch,andtheyaresufficienttoshowthathehadamastery
ofthesystemasawhole,notmerelyofafewchancedefinition."5)Asmy
spaceislimited,Iwasobligedtoconfinemyselftothestudyofthefour
rhetoricalfigures,-repetition,antithesis,exclamationandrhetorical
question－－andleavetheotherfiguresandtropestomynextpapers.
(I)Repetition
Bytheword$repetition'Imeannotonlythereiterationofwordsbut
alsothatofphrases,clauses,andsentenceswhichmaybecalledparallel
structure.ParallelismwasoneofthemaincharacteristicsofEuphUism
andoftheRenaissanceprosestyleaslpointedoutinmystudyon0The
DevelopmentoftheEuphuisticstyle.'1)Aristotlesays,G.Parisosisismak-
ingthetwomembersofaperiodequalinlength・Paromoeosisismaking
theextremewordsofbothmemberslikeeachother.''2)Quintilianemphasi-
zedtheimportanceofrepetitionsaying,"Theprinciplegoverningtheuse
ofembellishmentsanddecorationsofstyleisthesame:wordsmaybe
repeatedandreiteratedorreproducedwithsomeslightchange・Sentences
mayrepeatedlycommenceorendwiththesamewordormaybeginand
endwiththesamephrase・''3）
NowletusturntoShakespeare'sskillfulusagesofrepetitioninRi-
chardlll・AmostextraordinarywooingofthedeformedDukeofGloucester
toAnne,widowofPrinceEdwardkilledbyhim,infuriateshersovehe-
mentlythatshespitsathimandsays:
Anne.Woulditweremortal加jSo",forthysake!
Glou、"""came加jSo"fromsos"ee#aplace.
Anne."""hung加iSO"ona九"/"toad.
Outofmysight!thoudost"Wci"zyayeS.
Glou．T〃"eayes,sweetlady,have"WcMImine.
Amie．〃b"〃肋印""ebasilisks,tostrikethee伽α〃
.Glou．I"o"〃肋eyz""e,thatlmight"eatonce;
Fornowtheykillmewitha""蛾g伽α肋.(R､III,I,ii,146-153)
1)$StudiesandEssays'issuedbytheFacultyofLawandLiteratureatKanazawaUniversity
inl955.2)Aristotle:Rhetorica,BKIII,1410a
3)Quintilian;InstitutioOratoria(LoebLib.)BKIX,pp.369-371(vol.3)d
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Hereweseethattherhetoricalfigureslikerepetitions,parallelisms,
antitheses,andexclamationsplayimportantrolesinkeepingupthisim-
possibleconversationlivelyononehand,andontheothergiveakindof
reliefwhichmaybecalled@S〃α彫功gαγgα".，
ThenRichard'shoneyedeloquencecombineswithhisaudaciousbehav-
iourwhichoverwhelmsAnne,andwinsherheart.Layinghisbreastopen
hehandsoverhissharpswordtoherbutshedropsit,whenRichardsays:
●
Tαﾙe"theswordagain,orオαﾙe"jme&
●●●●●●
Thathand,which,forオ妙ノo"e,didkill＃〃Zoz)e,
Shall,forj〃ノ0"e,killafartruerノ0"9． (I,ii,184:190-191)
Thisisreallyamagicofwordstowhichnothingbutthetemptationof
theS"Pe"atEdeniscomparable.Repetitionsandpunsarewellfittedto
thisunusualsituation・ThisremindsmeofthefollowingremarksofPut-
tenham:･.Figuratiuespeechisanoueltieoflanguageeuidentlyestranged
fromtheordinariehabiteandmannerofourdaylytalkeandwriting,and
figureitselfeisacertaineliuelyorgoodgracesetuponwordes,speaches,
andsentencestosomepurposeandnotinvaine,giuingthemornamentor
efficaciebymanymanerofalterationsinshape,insounde,andalsoin
sence…｡.｡”､4）
Aftersucceedinginwinningherheart,Richardsoliloquizesasfollows:
W"sezﾉgγ”0”α〃〃オ〃s〃"”0"γ”00,a？
W"se"〃”0"､α〃j〃＃〃s〃"畑0"γ”0"？ (I,ii,228-229)
Thisisatypicalexampleofsomefiguresofspeechlsuchasrepetition,
antithesis,exclamation,andrhetoricalquestion,blendedtogetherandcry-
stallizedintoacouplet・Aristotlesays,.$Itispossibleforthesamesentence
tohaveallthesefeaturestogether一α"耐"es/s,"γiso",andhomoeoteleu-
ton.''5)Thesetwolinesrevealhisdissemblingandsnakydispositioncom－
pletely・ThesecommentsofRichardmaysoundinhuman,buttheconfession
ofasinnermightbeforgivenbybothGodandaudienceafterall.
Richards'cruelwooingisrepeatedwhenheasksQueenElizabethfor
herdaughter'shandinthesamemannerashewooedAnnebefore・Queen
Elizabethnaturallyrejectshisofferwithmockingwordsanddisclosesher
4)G.Puttenham:TheArteofEnglishPoesie(ElizabethanCriticalEssaysed.byG.Smith)
vol.II,p.165．5)Aristotle:Rhetorica,BK.III,1410b.
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grudgeagainsthim.
Q・Eliz.Bebrief,lestthattheprocessof物膨"""ess
Lastlongertellingthanオ妙ルj"""ess'date.
K.Rich.Thenknow,that./ﾂ'O"@w@yso"IIlove吻血"g"el'.
Q.Eliz.M夕α〃g"e"'Smotherメ〃"々 sit""〃〃γso"ﾉ．
K.Rich・Whatdoyouオ"伽ル？
Q.Eliz・Thatthoudostlovez@y血噌〃gγ方0”オ妙so"J：
So"O"@#hyso"J'sJo"edidthouJo"eherbrothers;
●
And九"zw@y"e""'sノ0zﾉeldothanktheefOrit.
K・Rich.Benotsohastytoconfoundmymeaning:
Imean,that""〃，物'so"JIJo"e物α""g"el',
AndmeantomakeherqueenofEngland. (IV,iv,253-263)
Hereaseriousbandyofwordsiscarriedonratherhumorouslywith
theaidofrhetoricalfiguressuchasrepetitions,parallelisms,andpuns.
Shakespeare'scharactersoftenindulgein@bittertaunts,'@bittermock,'or
sarcasm,which,Prof.Baldwin6)suggests,Shakespearelearnedfromthe
text-bookofrhetoricbySusenbrotus・Butitseemstome,helearnedit
partlyfromthecomiccharact.ersofLyly'splays､7）
ThenapparentlyherrepugnanceisgraduallyovercomewithRichard's
skillfulpleadinginthecauseofpeaceandwelfareofthelandandpeople.
K・Rich・Withoutherfollowstothislandandme,
Tothee,herself,andmanyaChristiansoul,
Death,desolation,ruinanddecay:
〃cα""0#6eα"""ea6"#〃ｵ〃S;
""j〃〃ot62""oided6"オ酌#"s.･..
Q.Eliz.S加〃Ibe#g畑がe"ofメ〃〃"〃thus？
K・Rich.Ay,がｵ加伽""""@"theetodogood.
Q.Eliz．S〃〃1ヵ噸〃〃qySe〃tobel"j'Se〃？
K.Rich.Ay,"j'0"γse"'sj'gw@ezzんα"cewrongjjO"se"
(IV,iv,407-4118418-421)
ThenagainRicharduttersacynicalremark:
0Relentingfool,andshallow,changingwoman!' (IV,iv,431)
ButalittlelateronwhenheheardthenewsofRichmond'snavyon
thewesterncoast,heisflurriedandsaysrapidly:
6）
7）
T、W･Baldwin:Shakespeare'sSmallLatine&LesseGreeke,vol.II．pp、144-145.
C･Shimizu:TheEuphuisticStyleinLyly'sPlays&Shakespeare'sEarlyComedies
(StudiesandEssaysissUedbytheFacultyofLaW&Literature,KanazawaUniversity)
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lMy"zi"ajsc"α"ged,sir,"zy"z"diSC加噸ed.' (IV,iv,456)
Hereletmeshowyousomemoreexamplesofreiteratedwordswhich
T・Wilsoncalled@doublets.'8)Quintilianalsosays,"Wordsmaybedoubled
withaviewtoamplification,asin<I〃α"es/"",I〃"esI"",notSpurius
Mealius,'ortoexcitepity,asin$Ah!Co〃"0",Co〃伽〃・'9)In<Richardlll'
about57pairsofdoubletsareemployed:aquarterofthemareusedfor
stressingthespeakerWemotionsuchassorrow,regret,pity,anger,etc.,a
tenthfortheirflurriedmentalstate,andtherestforemphasizingevery-
dayexpressions.
InActlllsceneiiwhenHastingshearsthenewsthathisenemiesare
goingtobeexecutedthatdayandCatesby'scomments,heexclaims:
O加o"s〃o"s,"zo"s"0"s/andsofallsitout
WithRivers,Vaughan,Grey:andso'twilldo
●
Withsomemenelse,whothinkthemselvesassafe
Asthouandl.(III,ii,66-69)
AndhewelcomesLordStanleywithcrackingajoke:
CO"zgo〃，CO”go〃；whereisyourboar-spear，man？ (III,ii,74)
ThisprovestobeatragicironywhenalittlelaterHastingsfindshim-
selfchargedwithtreasonandsharingtheirhardluck・Heremembers
Margaret'scurseandsays:
OMa増aγ",Mと〃gαγ〃,nowthy〃α"yc"γse
IsI酒〃"onpoorHastingrwretchedhead! (III,iv,94-95)
InActIsceneii,AnneexpresseshersorrowforthelateKingHenry
VIandherangeragainstGloucester:
O,gentlemen,see,seeノdeadHenry'swounds
Opentheircongeal'dmouthsandbleedafresh!
B〃s"，〃"S",thoulumpoffouldeformity. (I,ii,55-57)
InActlVsceneivwhenRichardhearsthenewsofRichmond'sexpedi-
tion,hebetrayshisflurriedandexcitedmentalitybysaying:
K・Rich・Whatdothhethere？
Stan.Iknownot,mightysovereign,butbyguess.
K・Rich・Well，sir，asyo〃g"gss，as抑〃g"ess？ (IV,iv,465-467)
8)T・Wilson:TheArteofRhetorique(Scholars'Facsimiles&Reprints),p､225．
CDoublettes,iswhenwereherseoneandthesamewordetwisetogether･Ahz""g/c"g,
””ん"g,thatlam.，
9)Quintilian:InstitutioOratoria(LoebLib.)BK.IX・vollll,p.461,
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Thenheordershismeninahurry:
Mαγc"o",〃αγc〃O",sinceweareupinarms. (IV,iv,530)
Theoriginofdoublets,Ithink,canbetracedtothepreferencefor
parallelismandrepetitionshownbytheHebraicauthorsintheBible:e､9．
"Az《ﾉαﾙe,""αﾙe,putonstrengh,OarmoftheLord,"10)"CoWb"ye,co"加γメ
ye,mypeople,saithyourLord・''11)&6Noteveryonethatsaithuntome,
Zoγα,Zo"",shallenterintothekingdomofheaven."12)"Letyourcom-
municationbe,Ye",ye";lVtZy,""."13)
Somuchforthedoubletsintheplay,forlwillhavetoreturntoit
againinmysurveyofexclamations・Thefollowinglistshowstheplaces
whererepetitionsareemployedintheplay.
I,i:70;129;153-155.
I,ii:14-16;44-48;58-63;71-74;85-86;101-103;112-114;134-137;146-152;
184;190-191;200-201;228-229;250-251.
①
I,iii:7-8;76-77;98-100;151-156;167-169;192;199-203;250-253;274-278;
I,iv:89-90;103-106;112-114;180-183;199-202;229-233;264-266.
II,i:3-10;36-37.
II,ii:10-11;71-80;82-86;115-116;135.
II,iii:16-18;23-24．
II,iv:21-22;62-63.
III,i:15-16;49-50;85-88;115-116;127-128.
III,ii:40-44;71-72;94-95.
III,iii:17-18.
III,vii:159-163;166-167.
IV,i:19-20.
IV,ii:112-117.
IV,iv:13-15;20-21;40-46;63-64;98-104;133-134;194;217-218;221-222;229;
255-263;307-308;337-339;345-346;349-356;360-363;364-365;372-377;
387-388；391-393；410-411；417-418；475－477．
V,i:29.
V,ii:19-20;24.
V,iii:183-192;196-203;252-253;332.
V,iv:7-8.
Theplaceswheredoubletsareemployedareshowninthefollowing
list.
I,i:70;129．I,ii:1;55;57;197．
I,iii:57;74;244;261;266;279;319;356｡
I,iv:21;177;179.II,i,124．II,ii,17.II,iii:6;18;31.
■I■■
10)TheOldTestament(AuthorizedVersion),Isaigh,1i,9．11)Ibid.xl,i.
12)TheNewTestament(A.V.)Matthew,vii,21.13)Ibid.V,37.
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ternworldAristotelianlogicorsyllogismhadbeenpredominantuntilKier-
kegaardadvocatedparadoxicallogic・But,asamatteroffact,wecanfind
lotsofparadoxicalexpressionsnotonlyinShakespearebutalsoinother
Elizabethandramatistsandpoets.
Inthisexamplewecanhearrepetitions,parallelisms,andantitheses
harmonizingintoaplaintivemelody,whichendswiththefollowing
αγie〃α、
●
Compare"""M/"esSwith"""gz"og;
Thinkthatthybabeswereん〃e"thantheywere,
Andhethatslewthem.fb"J"thanheis;
Be"""gthylossmakesthebadcauser"o"se:
Revolvingthiswillteachtheehowtocurse. (IV,iv,119-123)
Nextletusturntothewittyword-combatbetweenLadyAnneand
KingRichardwhichformsoneofthechiefcharacteristicsinShakespeare's
comedies・ItishighlyprobablethatShakespearelearnedalotinthispoint
fromLyly'splaysandeuphuisminwhichantithesisandparallelismplayed
animportantrole,aswaspointedoutinmystudyon@theEuphuisticStyle
inLyly'sPlaysandShakespeare'searlyComedies・'5）
Glou・Lady,yo〃〃oz""O""/eofcharity,
WhichrendersgOOdfor〃α,"eSSj"gforc"γSeS・
Anne・Villain,メカ0〃ル"OZ"'Sオ〃0〃〃ofGodnorman:
No6e"s#sofiercebut〃"0"ssometouchofpity.
Glou・Butl"oz"none,andthereforeamno6e"s#.
Anne．O"o"庇ガ"J,when〃""stellthetruth!
Glou・Morezoo"〃"J,whenα"geJSaresoangry! (I,ii,68-74)
ItisinterestingtoseethathereShakespeareemploysskillfullyand
humorouslythefamous@enthymeme'whichQuintilianexplainsasfollows:.
"Theenthymemehasthreemeanings:firstlyitmeansanythingconceived
inthemind;secondlyitsignifiesapropositionwithareason,andthirdly
aconclusionofanargumentdrawneitherfromdenialofconsequentsor
fromincompatibles．……Cornificiusstylesita@contrarium'orargument
fromcontraries.．ies.''6)Furtherhesays:"Theapplicationofhumourtooratory
maybedividedintothreeheads:fortherearethreethingsoutofwhich
5)StudiesandEssaysbyTheFacultyofLawandLiterature,KanazawaUniversity,1961.
6)Quintilian:InstitutioOratoria,BK.V.x,p､203(vol､2).
｡
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wemayseektoraisealaugh,towit,others,ourselves,orthingsintermediate.
Inthefirstcaseweeitherreproveorrefuteormakelightoforretortor
deridetheargumentofothers.Inthesecondwespeakofthingswhichconcern
ourselvesinahumorousmanner.……Thethirdkindconsistsincheating
expectations,intakingwordsinadifferentsensefromwhatwasintended.''7)
Nowletusturnourattentiontothewittybutpatheticbandyofwords
betweenKingRichardandQueenElizabethwhichformsafinecounter-
pointoftheabove-quotedonebetweenAnneandRichard.
K.Rich.Say,Iwilllovehere"e""s""g〃．
Q.Eliz・Buthowlongshallthattitle<g"e"'"s"
K,Rich.S"""yinforceuntoher〃〃life'send.
Q.Eliz.Buthowlong血〃〃shallhers@(/"〃が杉Ias〃
K・Rich.Solongas〃α"e"and〃α伽γelengthensit.
Q.Eliz.Solongas舵〃andRic"αγ"likesofit.
K.Rich.Say,I,herso""eig",amhers"〃ectlove.
Q.Eliz.ButsheyourS"〃ecj,loatllessuchso"e"e葱"な．
●●●●●●
K.Rich・Your"e"so"saretooS"α〃oz"andtoo9"c".
Q.Eliz.Ono,my""So"saretoo"egPand〃αα；
ToodeePand"",poorinfants,intheirgrave.
K.Rich.""ゆ〃0＃o"thatS"f"g,madam;thatispast.
Q.Eliz.Hα幼ito"stillshallltillmyheart-S"f"gSbreak.
(IV,iv,349-365)
Herewittyconversationsformatypicalparallelstructurelinkedand
accentuatedwithrepetitionsandsocalledlparisonic'8)antitheses・Ri-
chard'sdiscordantstringandQueen'sdelicateonemakeaunique〃"g＃
whichdelightsusononehandandtouchesthestringinourheartsonthe
otherhand・Incidentallyitisinterestingtonoteinthequotationabove-
giventhatRichardiscontrastedwiththeword@nature,'whichindicates
hisnotorietyasthemostunnaturalkinginthosedays.
Nextletushaveaglanceat_thesoliloquyofBrackenburywhichre-
lievesthedismalatmosphereoftheTower.
Sorrowbreaksseasonsandreposinghours,
7）
8）
Ibid,BK.VI,iii,pp.449-451.
Cf・Quintilian'slnstitutioOratoriaBKIXiii76:iii32-36:WorksofJ・Lylyed・by
Bond,(vol.1)pp.120-121.
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Makesthe〃葱〃〃zOγ""zgandthe"00"-〃〃〃垣〃・
Princeshavebuttheirtitlesfortheirglories,
Ano"ｵ”αγα肋"0"γforanf"z()αγα幼〃；
Andfor〃"を〃/wz"gj"α"o"，
Theyoften九〃a”oγMofrestlesscares:
Sothat,betwixttheir""eSandJoz"〃α"ZeS,
There'snothingdiffersbuttheo""αγafame. (I,iv,76-83)
Hereagainweseeantithesesandparallelismsofwhicharemadethe
beautifulShakespeareandreamsinwhichhis@logos,'@ethos,'and0pathos'
areblendedharmoniously・Letmementiontheplacesinthisplaywhere
antithesesorantitheticaldevicescanbenoticed.
I,i:1-2;7-8;36-37;117;145;151-152.
I,ii:51;62-63;68-74;81-84;85-88;90-93;96-97;108-109;120-123;131;
153;190-191;194-195;203.
I,iii:7-8;21-23;65-66;72-73;76-77;104;107-108;123-124;131-133;
151-156;160-161;165-166;172-173;182-184;196-197;204-207;223-224;
250-253;259-260;266-269;271-272;274-278;311-312;335-338.
I,iv:76-83;88;101-107;112-114;173-174;232-233;238-239;265-266;274;
289-290.
II,i:4-10;32-35;50;58-61;91-92.
II,ii:28;41-44;99-100.
II,vi:13-15;57-59.
III,i:16;79;87-88;94;118-121;128;146-148.
III,ii:28-30;92-94;
III,iv:11-12;25-26;97.
III,vi:10-12.
III,vii:51;151-152;165-166;202.
IV,i:73;75-77;90-91;96-97;101-103.
IV,ii:70-74.IV,iii:53-55.
IV,iv:15-16;22-23;26-30;74;77;86;98-104;107-108;115;119-123;124;
127-128;153-155;166;175-176;196;204;212-213;217-220;225-227;
239-240；253-254；289-290;293-294;305-308;311-313;318-319;343-344;
355-356;357-358;361-365;387-388;391-394;401;414-415;419-420;
458-460;461-462;486-487;498-499;538.
V,i:12;22．V,ii:15-16;23-24.
V,iii:117;127-130;135-138;154-157;172-173;187-190;250;313;332.
V,iv:19-21;25-26;40.
IⅢ刑xclamation
ItisinterestingtonoticethatQuintiliandidnotinclude@exclamation'
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amongthefigures,saying,"Thefiguresbestadaptedforintensifyingemo-
tionconsistchieflyinsimulation.…WhenexclamationsaregenUine,they
donotcomeundertheheadofourpresenttopic(figure):itisonlythose
whicharesimulatedandartfullydesignedwhichcallwithanycertaintybe
regardedas$figure.'''1)ButProf.T、W.BaldwinshOwsusthatinthedays
ofShakespeareexclamationwasregardedasafigurebymastrhetoricians､2）
Shakespearehimselfwasawareofthis,andletDuchessofYorkspeak,
.GBecopiousinexclaims,"(IV,iv,135)andRichardsay"Willldrownyour
cxclamationf.(IV,iv,153).
Asantithesisisgenerallyapowerfulmeansofpersuasionthrough
Clog.s',soexclamationhasanaturalandintenseforcetoappealto!pathos'
(emotion).LetusseesomeexamplesinRichardlll.ActIsceneiiopens
withagroupofguardscarryingthebierofHenryVIledbyAnnewho
mournsandcallsdowncursesonthemurdereroftheking.
C"γsedbethehandthatmadethesefatalholes!
C"γsedbethe"eαγメthathadthe"eαγjtodoit!
C"γsed＃〃〃oO"thatletthis"oodfromhence!
Moredirefulhapbetidethathatedz"γ〃c〃，
Thatmakesusz""e#c"edbythedeathofthee,
Thanlcanwishtoadders,spiders,toads,
Onanycreepingvenom'dthingthatlives! (I,ii,14-20)
Hereexclamationsareemphasizedandembellishedwithrepetitionsand
parallelisms.Andtheseexclamationsarenotnaiveandspontaneousbutart-
fulandartisticaswasmaintainedbyQuintilianwhodefineda$figure'as
aformofspeech@whichispoeticallyandrhetoricallyalteredfromthe
simpleandobviousmethodofexpression.'3)Thusitwascommoninthose
daystoornamentevenexclamationswithartificialfiguresinpoemsand
dramas.InthenextsceneaPpearsQueenMargaretwhosecursesarethe
mostpierCingandheart－rending.
Why,then,giveway,d"〃clouds,tomy9"c"curses!
Ifnotbyz"αγ,bys"'プセ〃dieyour〃"gノ
Asoursbymurder,tomakehima〃"gノ
1）
2）
3）
Quintilian:InstitutioOratoria(LoebLib.)BKIX,p.389(vol.III)
T.W.Baldwin:Shakespeare'sSmallLatine&LesseGreeke,pp､158-159(vol.II).
Quintilian:InstitutioOratoria(LoebLib.)BKIX,p.355(vol.III)@Weshalltakea
6figure'tomeanaformofexpressiontowhichanewaspectisgivenbyart.,
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E(Jz"αγαオ〃so",whichnowisP""ceqfW"ﾉeS,
ForEdz()αγ""zyso",whichwasP"zceq/rW"/es,
Dieinhisyouthbylikeuntimelyviolence!
Thyselfa9"ee",formethatwasa9"ee",
Outlivethyglory,likemywretchedself!
Lo"gmaystthou""etowailthychildren'sloss;
Andseeanotherjaslseetheenow,
Deck'dinthyrights,asthouartstall'dinmine!
Lo"g"ethyhappydaysbeforethydeath:
And,aftermanylengthen'dhoursofgrief,
Dieneithermother,wife,norEngland'squeen! (I,iii,196-209)
Hererhetoricalfiguressuchasantithesis,repetition,andexclamation
savethislongexecrationfromdullnessandmonotony・Tactfulrepetitions
ofnamesandwordsremindthehearersofthecycleandrecurrenceof
historywhichwasacommonthemeofchroniclesandhistoricalnarratives
inthosedays・ButShakespeare'semphasiswasnotonlyonmoralsinhis-
torybutonpoeticalca肋αγsiS.Moreoverthesereiterationssuggestan
ominous,magicalpowerincursing.Especiallytheline$Lo"g"ethyhap-
pydaysbeforethy〃"ｵﾙ,'formsastrikingcontrastwith@Lo"gmaystthou
〃"etowailthychildren'sノosS,'andisredoubledandintensifiedwiththe
lastline@Djgneithermother,wife,norEngland'squeen!'
AnnewhowascursedbyMargaretcursesherownfaterecountingher
sadhistoryattheendofActlVscenei.
O,when,Isay,Ilook'donRichard'sface,
Thiswasmywish:@Bethou,'quothl,@"cc"γse",
Formakingme,Soyo""g,soO/dawidow!
A"α,whenthouwed'st,letsorrowhauritthybed;
A"αbethywife-ifanybesomad-
Asmiserablebythelifeofthee
Asthouhastmademebydearlord'sdeath!'
Lo,erelcanrepeatthisc"γseagain,
Eveninsoshortaspace,mywoman'sheart
Grosslygrewcaptivetohishoneywords
Andprovedthesubjectofmyownsoul'sc"γsg． (IV,i,71-81)
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Thereminiscenceofherearlierlifeisrecapitulatedandcondensedinto
theexclamatorypassagesstuddedwiththeword$curse'inatouchingway.
Incidentally,harpingontheirretrievablelossor<thesadaccountoffore-
bemoanedmoan,asifnotpaidbefore'hasbeenafavoritehigh-lightscene
intheJapanese$Kabuki'whichhaSbeenandisappealingtothesentiment
oftheJapaneseaudience.
ThenAnnebidsasorrowfulfarewelltotheotherladies,andQueenEli-
zabethturnsbackforalastlookattheTower.
Q・Eliz.Poorheart,adieu!Ipitythycomplaining.
Anne・Nomorethanfrommysoullmournforyours.
Q・Eliz.Farewell,thouwofulwelcomerofglory!
Anne.Adieu,poorsoul,thattakestthyleaveofit!
Q.Eliz.Stay,yetloOkbackwithmeuntotheTower.
Pity,youancientstones,thosetenderbabes
Whomenvyhathimmuredwithinyourwalls!
Roughcradleforsuchlittleprettyones!
Ruderaggednurse,oldsullenplayfellow
Fortenderprinces,usemybabieswell!
Sofoolishsorrowbidsyourstonesfarewell. (IV,i,88-103)
MostofthefarewellwordsinShakespeare'splaysareusuallyembellished
andaccentuatedwithrepetitions,parallelisms,andnaturallyexclamations,
thetypicalexampleofwhichcanbeseenintheexChangeoffarewell
betweenBrutusandCassius.4)OnhiswaytotheexecutionatPomfret
Castle,Riversexpresseshisdeepemotionasfollows:
OPoWう'",PoWﾂ'et/Othoubloodyprison,
Fatalandominoustonoblepeers!
Withintheguiltyclosureofthywalls
Richardthesecondherewashack'dtodeath;
And,fOrmoreslandertothydismalseat,
4)JuliusCaesar,V,i,117-122.
Brut・Forever,andforever,farewell,Cassius!
Ifwedomeetagain,why,weshallsmile;
Ifnot,whynot,thispartingwaswellmade.
Cass・Forever,andforever,farewell,Brutus!
Ifwedomeetagain,wellsmileindeed;
Ifnot,'tistruepartingwaswellmade.
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Wegivetheeupourguiltlessbloodtodrink. (III,iii,9-14)
Herewecanseeatypicalexample･of@apostrophe'and@personification'
bothofwhichwerepopularfigureswithpoetsandplaywrightsinthose
days・OfthelatterQuintiliansaysasfollows:"Abolderfigureis@imper-
sonation,'or@prosopopoiia.'Thisisadevicewhichlendswonderfulvariety
andanimationtooratory．……Weareevenallowedinthisformofspeech
tobringdownthegodsfromheavenandraisethedead,whilecitiesalso
andpeoplesmayfindavoice・''5）
Atthebeginningofthisquotationwecansee$doublet'again・Letus
seeanotherexampleof@doublets'employedinanexclamatoryspeech・In
ActVsceneiii,betweenthetwotentsatBosworthField,appearthe
ghostsofallthoseRichardhaskilledorbroughttodeath,anduttercurses
@Despairanddie!''repeatedlytoRichardandinvokeblessings$Liveand
flourish!'onRichmond.AftertheghostsdisappearRichardawakesand
revealshisdismayandpangsofconscience.
Myconsciencehathathousandseveral加"g"es,
AndeveryjO"g"ebringsinaseveral"Je,
Andevery＃αJecondemnsmeforavillain.
P""''y,""Wj',inthehigh'stdegl'gg;
M"γ〃g",sternwz"γα",inthedirest"噌γ“；
Allse.veralsins,allusedineach泓噌γge,
Throngtothebar,cryingall,G""なノg"j物／ (V,iii,193-199)
Repeateddoubletsdescribehisflurriedandagitatedmentalstateand
denotethestrongappealingforceofhisconscience・Theyalsohelpushave
aglimpseintohisdissemblingcharacter・Hereagainweseeanaptexample
ofpersonification,repetition,andparallelismornamentingtheexclamatory
structure.
Nextletuslistentothetouching9""""bytheDuchessofYork,
QueenElizabeth,andthetwochildrenofClarence.
Q.Eliz.O〃んγmyhusband,/W'wzj'""Joγ〃Edz"αγa1
Child.O"/b"myfather,んγO"γ〃aγJoγαααγe"ce!
Duch.Alas向γ60ｵﾙ,bothmine,Edz"αγ‘α"αααγezce!
Q.Eliz.W"αjSｵ〃hadlbutEdward？and舵，SgO"g1
Child.W〃α＃sｵ〃hadwebutClarence？and〃e，sgo"21
5)Quintilian:InstitutioOratoria(LoebLib.)BKIX,p､391(vol.111).
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Duch.W加ノsj〃shadlbutthey？and肋gyα”go〃g1
Q・Eliz.Wasneverwidowhadso〃"γαノoss!
Child、WereneverorphanshadSodeαγαノoss!
Duch.Wasnevermotherhadsodeαγαノoss!
Alas,Iamthemotherofthesemoans! (II,ii,71-80)
Hereweseeafineexampleofasymmetricalparallelstructureembel-
lishedwithrepetitions,exclamations,apostrophes,andrhetoricalquestions.
Thiscanbecomparedtothesoaringsteeplesofaquadrangulartowerof
GothiccathedralinwhichsolemntuneofRequiemisresounding.
Letmeshowinthefollowinglisttheplaceswhereafigureofexcla-
mationis.employed.
?????????。??
????
，，?? 117-120;122-123;151-152.
5－28；39－42；44－46；55－57；62－67；73－74；103-104；113；131；146-152；
184-185；231-239；263--264.
18-19;.35;40;58-61;76-77;93;100;110-113;118;135-140;143-144;
149-150；158-163；179-184；196-215；216-238；241-244；249；253-258；
266-273；278-282；289-294；299-303；315；339-340.
2-7；21－23；44－47；55－57；66-72；75；162-163；175；200-203；216；
261-265；278-283.
11-17；23-24；34-40；81-82；91-95；131－137．
3－4；17；27－28；47－48;59-61;64-65;68-70;71-80;86－87;106-109;
151-152.
5；8；11；27．
33；49－53；55－65；71-72.
15-16；18－23；31－32；40－43；116-117；132．
1;35;41;56;66-67;90;98;107-109.
5；9－14；18－22．
10；33；78-79；82；92-95；98-103；105-107.
15-20；47．111,vi:10.
22-23;42;71;81;95;114-115;173;203-204;237;240.
5－7；18－20；33－40；53－54；59－63；72－77；88－95；98－104．
1；7；16－17；57；63－64；125－126．
16；54－55
9－14；26－34；55－59；77-81；116-117；124-129；137-139；187-195；235-238；
397-405；431；460；464-465；509；537．
3－9．
7;14;42-43;79-81;101-102;110-117;118-123;126-130;131-150;
151-158；162-165；169-172；178-179；189-190；196-199；212；223；270；
283-286；312-313；337-341；349-351.
1；6；7；13．
8－9；20-21；29－41．
I,iii
I,iv:
II,i:
II,ii:
II,iii:
II,iv:
III,i:
III,ii:
III,iii:
III,iv:
III,v:
III,vii:
IV,i:
IV,ii:
IV,iii:
IV,iv:
????????
????????
????
??????ー《，，??
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IVInterrogationorRhetoricalQuestion
Quintiliansays,"Asimplequestionmaybeillustratedbytheline:
GButwhoareyeandfromwhatshol､esarecome?'Ontheotherhand,a
questioninvolvesafigure,wheneveritiscmployednottogetinforma-
tion,buttoemphasiseourpointasinthefollowingexamples:$･･･Doyou
notscethatyourplotsarealllaidbare?'Howmuchgreateristhefire
ofhiswordsastheystandthanifhehadsaid,@Yourplotsarealllaid
bare.，"1）
T.Wilsonfollowedhiminsaying,"Wedooaskeoftentymes,because
wewouldknow:wedoaskealso,becausewewouldchide,andsettefurthe
ourgriefwithmorevehemencie;theoneiscalledlnterrogatio,_theother
iscalledPercontatio."2)
Letusseesomeexamplesofthisrhetoricalquestionorinterrogation
inRichardIII・AtthebeginningofActllscenei,KingEdwardlVismade
happybyseeingthattherivalfactionshavereconciledinhispresencce,
whcrearrivesGloucesterwhoannouncesthatClarenceisdead.Atthat
momentStanley,EarlofDerby,appearsandcravesKing'sforgivenessfor
thecrimeofhisservant，Hearingthisrequest,Kingsaysinsorrow:
Havelatonguetodoommybrother'sdeath,
Andshallthesamegivepardontoaslave？
Mybrotherslewnoman;hisfaultwasthought,
Andyethispunishmentwascrueldeath.
W肋suedtomeforhim？”肋，inmyrage，
Kneel'datmyfeet，andbademebeadvised？
W加幼α〃eqfbrotherhood？”加幼αﾙeqflove？
W加加〃"zehowthepoorsouldidforsake
ThemightyWarwick，anddidfightforme？
W加加〃〃z9,inthefieldbyTewksbury,
WhenOxfordhadmedown,herescuedme,
Andsaid，‘Dearbrother，live，andbeaking，？
W加加〃"ze,whenwebothlayinthefield
Frozenalmosttodeath,howhedidlapme
Eveninhisowngarments,andgavehimself,
1)Quintilian:InstitutioOratoria(LoebLib.)BKIX,pp､377-379.
2)T.Wilson:TheArteofRhetorique,p､207.
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Allthinandnaked，tothenumbcoldnight？ (II,i,102-116)
HererhetoricalquestionsareusedtoexpressKing'sdeepsorrowfor
hisbrother'sdeathandseriousreproofagainsthisstaffsubjectsandclose
attendants.Repetitionsandparallelismsfitclosetorecountingunforget-
tablememorieswithgrief,andareeffectiveinemphasingemotional
expression・Theyalsosavethislongsoliloquyfromdullnessandmonotony.
InActlVsceneiv,wehearanelegiac"joofthethreeladiesamong
whichhigh-pitchedsoIoofMargaretresoundsplaintivelybutsonorously.
〃"eγeisthyhusbandnow？”"”gbethybrothers？
〃"eγearethychildren？”舵γ”〃dostthoujoy？
Whosuestotheeandcries‘Godsavethequeen'？
〃〃”ebethebendingpeersthatflatter'dthee？
W〃gγebethethrongingtroopsthatfollow'dthee？ (IV,iv,92-96)
Hereweseeaskillfulcombinationofrepetitions,parallelisms,and
rhetoricalquestions・Thepilingupofsimplerhetoricalquestionsinsym-
metricalformintensifytheappealingandmovingpowergreatly・Margaret's
shrillS"γα"omakesagoodcontrastwithRichard'sbrutallydeep6zzss.
InthelatterpartofthisscenewhenRichardasksQueenElizabethfor
herdaughter'shand,sheretortshim.
Whatwerelbesttosay？herfather，s〃oｵ〃γ
Wouldbeherlord？orshalllsay，her〃"cJe？
Or,hethatslewher6"0ｵ〃γs･andher〃"cJesP
Underwhattitleshalllwooforthee,
ThatGod,thelaw,myhonourandherlove,
Canmakeseempleasingtohertenderyears？ (IV,iv,337-342)
HerewefindElizabeth'sspeechwittierandlighterthanMargaret's
execrativeonepartlybecausewefindarun-on、lineandpartlybecauseit
hasapleasanttouchofbitterirony.Quintiliansays,"Wemayputaques-
tiontowhichitisdifficulttoreply,……orwemayaskaquestionwitha
viewtothrowodiumonthepersontowhomitisaddressed,……orour
aimmaybetoexcitepity.''3)Herrhetoricalquestionsjustquotedanswer
thesethreepurposes.
AttheendofthissceneLordStanleycomesinandconfirmsthenews
thatRichmond'snavyisonthewesterncoasttoclaimthecrown,andto
q■■■－●
3)Quintilian:InstitutioOratoria(LoebLib.)BK.IX,p.379.
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O,no!alas,Irather〃αｵ21吻ﾉse"
Forhatefuldeedscommittedby"zyse〃ノ
Iamavillain;yetrlieIamnot.
●●●●●●
AndifIdie,nosoulshallpity"22:
Nay,whereforeshouldthey,sincethatI"zyse"
Findin”‘j’sg〃nopityto”Zyse〃？ (V,iii,182-203)
HereRichard'sambitionto!makemyheaventodreamuponthe
crown',5)whichremindsusofMarlowe'sheroes,andhisimmovablede－
cisiontorealizeitby$hewingmywayoutwithabloodyaxe,'6)seemto
beshaken・AsAristotlesuggests,7)fearsetshimthinkingandlookingat
histrueself・Hereisquiteamodernportraitofahumanbeingawareof
hisownaloneness,helplessnessandcontradictions.Richard'sintrospection
impressesusasifShakespearehadalreadyreadMontaigne'sEssays,though
FIorio'sEnglishtranslationwasissuedinl603.
IntheTudoragetherewasapopularprejudiceagainstRichardlllwho
wasregardedasatypicaltyrant,{cruellofheart,ambiciousebynature,
enuiouseofmynde,adepedissembler,aclosemanforweightiematters,
hardietoreuenge,andfearefultolosehishighestate,trustietonone,
liberalforapurpose・'8)AsispointedoutbyT．W.Baldwin,"inthesix-
teenthcentury,historywasastory,acollectionofmoralizedandmoral-
"9)Anaptexamplecanbeizableexampla,tobeusedforliterarypurpose.
foundintheconfessionaldescriptonofRichardlllin$TheMirrorfor
Magistrates':10)
BothGod,nature,dutie,allegiaunceallforgott,
Thisvileandhaynousactevnnaturallylconspyred:
Whichhorribledeeddone,alas,alas,godwot
Suchterrorsmetormented,andsomyspyrytesfyred
Asvntosuchamurderandshameflildeederequyred,
Suchbroyledaylyfeltlbreedinginmybrest,
Wherbymoreandmore,increasedmynevnrest.
Shakespearefollowedthisfashion,andinthequotationshownabove
gavetheherothechancetoexpresstheprickofhisconsciencewhichmade
－
ThirdPartofKingHenryVI,III,ii,168.6)Ibid.III,ii,181.
Aristotle:Rhetorica,1383a、 8)T.Wilson:TheArteofRhetorique,p.202
T､W・Baldwin:Shakespeare'sSmallLatineandLesseGreeke,p.568.
0TheMirrorforMagistrates'ed・byL．B・Campbell,p、361.
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